Wohnzimmer-Pop

(living room pop)
A very sensible fellow, Mister Dorau. Although a successful musician, he continued with his film studies course in Munich. “I wanted to be the best director west of the River Elbe” [1], he said. What would man be without his goals?

And so Dorau moved back and forth between the studio and his studies, spending what little free time he had in Munich’s night clubs. And that is where it happened: “While we were producing ‘Demokratie’ [2], Acid House kicked off. It hit me right between the eyes. It was the most incredible thing for me!”

Typical of Dorau and typical of Ata Tak as well, they had their fingers perennially on the pulse. But this was not going to culminate in a pure acid/dance album under the influence of the new sound. Lyrics dedicated to the celebration of partying and intoxication? Not on Dorau’s watch. “The idea of the animator in every respect? No!” Things really took off shortly afterwards, when somebody in England came up with the notion of looping and editing recorded music by other bands. Dorau: “You could pick out your favourite passages from a song, choose the best of the fifties, sixties and seventies and build more or less the perfect song.”

Endless possibilities! Production techniques were also advancing apace. In 1991 a sampler capable of sampling two minutes cost around 300 Marks. Just a few years earlier, such a device would have set the buyer back 10 000 Marks.

And so “Ärger mit der Unsterblichkeit” (“Trouble With Immortality”) was fashioned in the living room (Wohnzimmer) of Dorau’s new musical companion, his congenial partner Tommi Eckardt. Eckardt played in a band by the name of Die alternativen Arschlöcher (The Alternative Assholes) and would later find international fame as one half of the pop duo 2raumwohnung. “A mixing desk wizard!”, as Dorau put it.

A new era, a wonderful time. Musical recordings could be liberally snipped and spliced back together, thus creating brilliant new songs of one’s own, albums emerged from living rooms. Dorau: “Many tracks were created in less than an hour, the whole shebang.” It suddenly became possible to produce a proper album at home with equipment costing 1200 Marks. “Ärger mit der Unsterblichkeit” could well be one of the first German pop albums to have been produced in this manner.

But everything comes at a price: where are the samples actually gathered? Dorau had to get up at an early hour, not a particularly popular time for musicians or students, to scour flea markets for obscure records. Nor were the heavy carrier bags he brought home with him very good for his back. The money he had saved for his studio was invested in Yugoslavian beat, Mexican hard rock or German porno jazz. And on top of everything, it all needed to be listened to, no less of a back-breaking endeavour in the long run. Dorau: “Sadly, I didn’t realise at the time that the records I bought were tax-deductible.” Not that every flea market dealer had a receipt block to hand. “At the end of the day, the production turned out to be considerably more expensive than anticipated. My accountant asked me if I’d been bathing in champagne.”

“Ärger mit der Unsterblichkeit” was supposed to be Dorau’s final regular album for Ata Tak. But why? Dorau: “I would have been happy to stay with Ata Tak. But the indie music story was growing increasingly perverse. There were boxes for “indie”. Electronic music wasn’t allowed in. Indie meant guitars. So I had to move to a major, where my records would be labelled “pop”. Ata Tak was an indie. And they wouldn’t have put my records in the indie section. All of a sudden, “indie” had ceased to be synonymous with independently produced music, it had become a genre. I would have liked to have stayed at Ata Tak.”

And how was the record received? Dorau: “Our rave rigmarole left live audiences nonplussed. Once the album was released, I was seen as some kind of sick character.”

Others have been tarred with the same brush, have they not? Often, all too often, the best!
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[1] His final paper is well worth a look: “Schlag Dein Tier!” (“Beat Your Animal”), a fictitious quiz show in which pet owners compete against their animals. The winner is allowed to choose a song. Whilst the animals display impeccable good taste, consistently choosing Dorau, the humans go for all kinds of nonsense (e.g. Springsteen).
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